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1. Course Description, Aim and Contents
This course offers an introduction to the short story as a literary form, with a focus on its development from the 19th century to the present. Students will explore a wide range of short fiction across different cultural and historical contexts, focusing on themes such as identity, gender, race, modernity, trauma, and narrative technique. Key theoretical approaches — including narratology, psychoanalysis, feminism, and postcolonialism — will be introduced through selected readings.

2. Weekly Outline
Week 1: Introduction — What Is a Short Story?
Themes: Definitions, brevity, unity, epiphany
Reading:
· Edgar Allan Poe, The Philosophy of Composition (excerpts)
· V.S. Pritchett, “The Short Story”
Discussion: How do short stories differ from novels or poems?
Week 2–3: Origins — Poe and Hawthorne
Primary Texts:
· Edgar Allan Poe, “The Tell‑Tale Heart”
· Nathaniel Hawthorne, “Young Goodman Brown”
Themes: Gothic, psychology, moral allegory
Secondary: Charles E. May, The Short Story and the Real
Week 4–5: Modernist Conciseness and Epiphany
Primary Texts:
· Katherine Mansfield, “The Garden Party”
· James Joyce, “Araby”
Themes: Stream of consciousness, class, adolescence
Secondary: Frank O’Connor, The Lonely Voice (Ch. 2)
Week 6: Realism and Southern Gothic
Primary Texts:
· Flannery O’Connor, “A Good Man is Hard to Find”
· William Faulkner, “A Rose for Emily”
Themes: Religion, grotesque, memory, violence
Week 7: Midterm Exam
Week 8–9: Postcolonial Voices
Primary Texts:
· Chinua Achebe, “Dead Men’s Path”
· Jhumpa Lahiri, “Interpreter of Maladies”
Themes: Cultural clash, diaspora, displacement
Secondary: Homi Bhabha, “Of Mimicry and Man” (excerpt)
Week 10: The Fragmented Self — Postmodern Stories
Primary Texts:
· Donald Barthelme, “The School”
· Jorge Luis Borges, “The Garden of Forking Paths”
Themes: Irony, metafiction, narrative play
Week 11–12: Gender and the Body
Primary Texts:
· Angela Carter, “The Bloody Chamber”
· Alice Munro, “Boys and Girls”
Themes: Feminism, fairy tale re‑writings, social roles
Week 13: Microfiction and Experimental Forms
Primary Texts:
· Lydia Davis, “Break It Down”
· Etgar Keret, “The Bus Driver Who Wanted to Be God”
Themes: Compression, absurdity, everyday life
Week 14: The Short Story Today — Contemporary Selections
Primary Texts:
· Zadie Smith, “The Embassy of Cambodia”
· Kristen Roupenian, “Cat Person”
Themes: Gender politics, power, technology, modern relationships
Week 15: Final Exam
3. Assessment
· Participation – 10%
· Weekly Reading Reflections / Presentations – 20%
· Midterm Exam – 40%
· Final Exam – 30%
Method of Instruction
Each week begins with a lecture, followed by close reading discussions of assigned stories. Active participation is expected. Readings must be completed before class.
Requirements
· Attendance is obligatory; more than 12 hours of absence results in failure.
· All readings must be completed before class.
· Internet or secondary summaries may support study but cannot replace primary reading.
Suggested Secondary Reading
· Charles E. May — The Short Story: The Reality of Artifice
· Frank O’Connor — The Lonely Voice: A Study of the Short Story
· Susan Lohafer & Jo Ellyn Clarey (eds.) — Short Story Theory at a Crossroads
· Valerie Shaw — The Short Story: A Critical Introduction
· Homi Bhabha — The Location of Culture
· Adrienne Rich — On Lies, Secrets, and Silence

